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10- Year Battle Ends o

_By I\aty Butler o
About ‘25 artists packed
their belongings and left the..
historic Goodman Building
vesterday, ending.a 10-year.’
itruggle -to stay in the hotel. .

ind avoiding forcible re_mov 1.

:y' heriff’s deputles.

The:leave- takmg attracted fxg-
xres rom both sides of the Good-..
nan-controversy and several prom-
nent’ San Francisco artists and
;vnters.

‘\

he San Francisco Mime Troupe
anged on drums, one man heid

‘ed Toses and another read a poem...
Phere'were tears and songs, and an.
ittempt Dy the evicted artists to .

nhake defeat look like victory.

?K'Even as they loaded posses-
ions-into' boxes, the artists vowed. .
aevreturn to the mansard-roofed
‘esidential hotel at 1117 Geary Bou-A
evard now owned by the city Re-
levlopment Agency, if the agency’s
tesignated developer fails to at-
ract federal funds for a subsxdxzed
enxal pro;ect

heu

=i At the begmnmg of a-a press
ehference in a black-painted store-
ront: theater. Martha ‘Senger, a
iainter’'and the backbone of the.
roodman-artists’ resistance group,
id .a little dance.. She wore a red
elvet brocade coat and a fixed
mile. But when the television cam-
i'as began to roll, she faltered.

“-Suddenly in tears, she said:
We ve tried to put a real good face
n this thing, but within an hour or
w0 we'll be scattered all over the
ity. The building is not just a phys-
:al:four walls for 35 people, it's a
aluedaden place in a cuiture that
as lost its meaning.”

TUAS g lighting deszgner loaded”
jis! mattress into a borrowed van,

Jookmg for a paintmg studio t}
“for- four years. “The city has t
‘active.on the side of developers
‘time’ they took the other side
-found undeveloped builidngs
. artists to use. I'm too cynica

think there’s a hope of the ar
getting .back in, but I'm her
support them.”

For nearly 10 years, the art
led by Senger, battled the Reds

- opment Agency, asking for per
" sion to rehabilitate the buil

themselves. Although they succ
ed in getting more than $40,0C

|+ federal and state funds for de

MARTHA SENGER, LEADER OF THE RESISTANCE GROUP
First she smiled, then she cried

In an agreemem worked -out’

with Sheriff Michael Hennessey,

the artists promised to leave peace-
fully the 114-year-old Italianate Vie-

torian they loved for the light that

poured through its tall curved win-
dows,

The Redevelnpment Agency
had obtained the eviction order,
saying that its designated developer
needed free access to the building
hy the end of the month or would
lose federadly subsidized housing
funds needed to convert part of the

building into apartments.

I'net Lawrence Ferlinghetti
said that the end of the Goodman
Building was part of the continuing
destruction of artists' housing in a
city where Hotaling Place, the
Montzomery Block, Project One
and other famous artists' quarters
have fallen victim to skyscrapers
and other deveiopment.

sentrification is ruining the
ey, said Fertinghetti, who lives in
North Beach and said he has been

. pians and hundreds of thousan
~1dollars-in loan commitments,

:» never succeeded in convincing
. Redevelopment Agency they c

put together a finmancially vi
project.

The building, architectu
unusuai for San Francisco, was
acquired by the San Francisco
development Agency in the ¢
1870s as part of its plans to demt
and rebuild the Western Addit:

The artists came close to
cess in 1977 when they aln
reached agreement with devei(
Alan Wofsy to rehabilitate
building but to allow them 1o s
But the deal fell through when
artists discovered that federal h
ing funds then required buik
separate bathrooms and kitct
for each living unit. making r
bilitation costs prohibitive.

Instead, the agency accepti
proposal from Wofsy in 197t
develop subsidized rental houw
at the building and some ne:
flats on Myrtle Street. The My
Street flats were eventually reh:
itated as condominiums and off:



